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Felipe Erenbergh,
Performance, 1970

Videoevento Cuerpo ldea,
Andrea Di Castro and Cecilio Balthazarr,
Casa del Lago, Mexico City, 1979 >

Atari-noise by Arc’angel Constantini, 1990
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Laboratorio Arte Alameda Ex Teresa Arte Actual

Centro Multimedia

CENTRO
MULTIMEDIA

@® Public Contemporary Art
Museums DO NOT

actively collect,

document and archive
Media Art and

Performance Art
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1939- INAH
1947- INBA
1988- CONACULTA

T At least 5 official academic
programs in Fine Art Conservation

Gubernamental cultural institutions DO NOT have policies,
@® strategies and expertise to document, archive and preserve
Media Art and Performance/ Audiovisual and Digital Heritage

There ARE NOT academic programs focusing
® on Media Art preservation, Performance
documentation, or audiovisual and digital
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Media Art Performance Art

Technological Obsolescence

How to preserve works of art that are ephemeral,
time/based or that rely on technologies?

How these works will survive?
How to transmit these legacies to future generations?
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SCHeD This event has ended. Create your own event + mobile app = [Check'it out

27/10
AL
31/10

201M

AL dY DIGE_ITEL MExico,DF

El Instituto Nacional de Antropologia e Historia, a través de la Coordinacién Nacional de Conservacién del Patrimonio Cultural (CNCPC) y |a Escuela
Macional de Conservacion, Restauracién y Museografia (ENCRyM) con la Colaboracidn de Fundacion JUMEX, les complace invitarlos al Simposio
Internacional de Preservacion Audiovisual y Digital: Archivos Contempordneos.

INFORMACION: Tel- 50223410 ext-413222

http://sipad2014.sched.org
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Up Next Autoplay & @

Arqueologia de los Medios. Mesa 6.
SIPAD

by INAH TV

354 views

Simposio Internacional de Preservacion @

UDIOVISUAL ¥ DIGITAL

Archivos Contemporansos / SIPAD

Documentar y Archivar el Internet. Mesa

2 SIPAD
by INAH TV

188 views

it E Instituciones Culturales en la Era Digital.
AOMEILYNGA. — pesa 10. SIPAD

by INAH TV
B3Z views

Mesy 10

Obsolescencia Tecnoldgica. Mesa 5.
SIPAD
by INAH TV

O
-'l-rl-\I

£ VIEWS

GACONACULTA ==

Preservacion de Colecciones
Audiovisuales y Sonoras. Mesa 4 SIPAD
by INAH TV

2493 views

Imagen, Memoria y Archivo. Mesa 1 SIPAD

ke INAHTV

https://www.youtube.com/watch?v=JSBnJnNzkxY
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Digitisation Lab-
Ramon Cohelo

Y
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Digital Preservation
Bootcamp
Ben Fino-Radin

Floppy disk geametry basics




Network of PEOPLE (artists, curators)

@® documenting and archiving media art and
performance artworks

® looking after and taking care of ARCHIVES
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L uis Orozco’s
Archive
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Melquiades
Herrera’s Archive
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Andrea Di Castro’s -
Archive ==

I *

¥
e Y L : L. - iy i -
Coordmacno_n Na_monal de Conservacion del Personal Digital Archiving- PDA N
Patrimonio Cultural- CNCPC Encounters between Conservators and Artists in Latin America T
(o) Escuela Nacional de Conservacion, Jo Ana Morfi = _ ]
INAH Restauracion y Museografia- ENCRYM 0 Aha viortin April , 2015



'L
L

a
L
E
=
a
ot

Andrea Di Castro’s
Archive
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Archivo Activo
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20 anos en el archivo de Pinto mi Raya
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Latino Database by Brian Mackern
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participacién masiva del espectador.

> ingresar a la muestra

Esta exhibicién abre la segunda fase del proyecto NETescopio. Estd centrada
en una practica recurrente en las producciones artisticas en la red como lo es
la apropiacion v reutilizacion de materiales simbdlicos. A diferencia de otros
medios tecnologicos, el digital posibilita, mas gue la reproduccidon, la
manipulacidn. Mas que la invariancia, la perpetua mutacién. Mas que la copia,
el remix. El papel del artista en |la red ya no sera el de creador sino el de
redireccionador de la informacidn.

> ingresar a la muestra > english version

Net Escopio by Gustavo

Romano

ICV_corto
el@hell.com ( arcangel constantini ) ciudad de mexico
1970.71.72.73.74.75.76.77.78.79.80.81.82.83.84.85.86.87.88.89.

90.91.92.93.94.95.96.97.98.99.00.01.02.03.04.05.06

IARCANGEL CONSTANTINI

Arc-Data by Arcangel Constantini
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ECUADOR (aanmel

aanme archives
sales offer

August 2012

the aanme archives live at the director maria belén
moncayo's home in guite, ecuador.

what the archives contain:
over a period of nine years, the archives have compiled the
following material:

- 1,222 video pieces, compiled into 441 DVDs (291
DVD cases)

- 2,731 printed items (books, magazines, catalogs)
- 1,784 digital files (texts, photographs, synopsis,
interviews).

price

100.000 US dollars made to maria belén moncayo, aanme’s
director.



(8) #storagelSNOTpreservation

®  Open, participatory and sustainable
documentation, archiving and conservation
practices

The Role of Artists and Curators In

€ compiling and preserving archives

@ To promote conservation practices and

networks of care (Vivian van Saaze)

~ To document the experience/
® To reactivate the experience



Variable Media Network

Behaviours
contained, installed, performed,
Interactive, reproduced,
iInterchangeable, networked,
encoded

Documentation

Storage Emu‘iaﬁon Migration
Reinterpretation

® Restore Behaviour

Performance Studies

The role of documentation
Rebecca Schneider

Amelia Jones
Philip Auslander

Peggy Phelan

Documentation/ The archive

. r les
ReconstructlonS t Is‘tee-gnactment

Reactivation strategy: Restored behaviour



Thanks to
l Luis Orozco

u
n C Richard Wright
B Dr. Paul Clarke

Jon Ippolito
Pedro Soler
Ben Fino-Radin

unstablearchives@gmail.com
@unstablearchive

Nadine Vera
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